






Colonel 
Zbigniew Zajqc, 

for 
(l Jew !lears retired 

from 
active service, 

has devoted 'all his 
free time 

. to research on 
the history 

of the Polish eagle. 
He has 

produced a collection 
of close 

to one hundred eagles 
from 

various periods, 
forged 

in copper and brass. 

He started with candle
sticks, medallions, but artis
tic success came only when 
he combined metal work 
with his rich historical 
knowledge. The first exhibi
tion of his work was held in 
1970 and since that time he 
has had some fifteen shows. 
To begin with, he looked for 
models in albums and en
cyclopaedias. But he soon 
turned to source material, 
began to follow the histori
cal development of the Pol
ish state emblem. Assuming 
that the most official eagle 
of a given period was the 
one appearing on the seals, 
he established cooperation 
with the National Museum 
in Warsaw, where he still 
spends many hours. He 
studies seals, coins, medals, 
etchings and woodcuts, and 
also the entire wealth of 
professional literature; he 
copies models and after
wards makes them in metal. 
Zbigniew Zajqc's collection 
contains the images of ea
gles from the most ancient 
to those of our time. Togeth
er with the arti,t we are 
in a position to watch the 
transformations of the Polish 
cagle during its now thou
sand-year-old history. 
The oldest known images of 
birds can be found on the 
coins of Boleslaw Chrobry 
(The Brave, 922-1025), and 
of Wtadyslaw II Wygnaniec 
(The Exile, 1138-1146). 
Up to the 13th century, i.e. 
to the time of Przemyslaw II 
and Wladyslaw Lokietek 

THE EAGLE of Casimir II, the 
Just, 12th CENTURY 

THE PIAST EAGLE from the 
period of Casimir the Great. 
14th century 

THE EAGLE uf King Stefan Ba
tory, 16th century 

THE EAGLE - tile :;tate em
blem of 1919-19"7 

THE EAGLE of Henry II, the 
Pious, 13th century 

TilE EAGLE of King Wlady
slaw III, 15th century 

THE PIAST EAGLE of the Si
lesian princes, 14th century 

THE EAGLE of King Casimir IV, 
the Jagiellon, 15th .century 

THE: EAGLE of Joiln III Sobie- TIlE EAGLE of KIng Stanislaw 
ski, 17th century August Poniatowski, 18th cen

tLlry 

EMBLEM 
WITH 

THE EAGLE 



THE EAGLE of Vaclav II, King 
of Bohemia and Poland, 13th 
century 

THE EAGLE of Alexander the 
Jagiellon. 16th century 

THE EAGLE of the Polish Dem
ocratic Society, founded in Pa
ris, 19th century 

THE MILITARY EAGLE, called 
"Kosciuszko eagle" - the state 
emblem of 1943-1944 

THE EAGLE of King Wladyslaw 
the Short, 14th century 

THE EAGLE of King Sigis
mund I, the Old, 16th century 

THE EAGLE from the period of 
the Cracow Insurrection of 1846 

THE EAGLE - the state em
blem since 1955 
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(the Short), when the eagle 
with the crown made its ap
pearance as the state em
blem, its image was used 
mainly by the Silesian 
Piasts. 
Fourteenth-century coins 
and seals show an eagle 
wi th a slender silhouette, 
wide outspread wings and 
raised beak. This Gothic 
convention found its best 
example in the majestic seal 
of Casimir the Great (1333-
1370) and in principle re
mained unchanged until the 
end of the 15th century. 
That primary, crude shape 
of the Gothic eagle, very, 
strongly stylized, changed 
its shape and appearance 
with .the passage of time. 
During the Renaissance, 
when the circle was popular 
as the most i'deal geometri
cal figure, the eagle adopted 
a shape that could be placed 
in a circle. During the Ba
roque period, when the circle 
was being replaced by oval 
forms, there was the spin
dle-sh"ped eagle. Rococo 
and Neo-Classicism exerted 
a further, not very advan
tageous influence on th? sil
houetteof our eagle. In its 
Neo-Classical form from the 
period of Stanislaw August 
Poniatowski, the last Polish 
king, the eagle remained 
unchanged to the 1920's. 
The state emblem consist
ing of several elements ap
peared for the first time 
during the rule of Wlady
slaw Jagiello; on the shield 
were the Eagle together with 
Pogon (rider on horseback 
with raised s\vord) symbol 
of Lithuania, which at the 
time was in personal union 
with Poland. During the 
reign of the last Jagiellons 
the eagJe was often deco
rated with the royal initials. 
During the period of elected 
kings the principle of a five
field emblem was adopted, 
with the Eagle and Pogon 
alternately and the king's 
coat-of-arms in the center 
of the shield. During the 
rule of the Vasa dynasty the 
Swedish emblem was added 
to that of Poland. 
In the 19th century, when it 
was impossible to use the 
Eagle after the partitioning 
powers had abolished au-

tonomous Polish institu
tions, the tradition of using 
that symbol in daily life 
became widespread. It was 
placed on various medal
lions, postage stamps, pend
ants, emblems, women's 
bracelets and brooches. 
Thus, after the partitions 
the eagle stood for every-·' 
thing that was Polish and 
for pa triotism. 
During the period of the 
Duchy of Warsaw (1807-
1815) the two-field emblem 
was in effect, in which the 
eagle occupied the left side 
of the shiei}d together with 
the coat-of-arms of the Sax
on Duke Frederick and, in 
the time of t'he Polish King
dom (1815-1830), it appeared 
on the chest of the two
headed black tsarist eagle: 
it was drawn during the 
reign of Stanislaw August 
Poniatowski as a Neo-Clas
sical model of the eagle, 
hoiding the scepter and orb 
in its claws. 
For a short time in 1831 the 
November (1830) Insurrec
tion restored the two-field 
emblem with the Eagle and 
Pogon and the insurrection
ist government in 1863 used 
the three-field seal with the 
Eagle, Pogon and the Arch
angel, sym'bol of the Ruthe
nian lantl. 
After the restoration of Po
land's independence in 1918 
it became the habit to use 
the eagle alone as the state 
emblem. 
From 1945 on it was custom
ary to use an emblem based 
on that of 1927 but without 
the crown. A decree passed 
on December 7, 1955 finally 
established tha t Poland's 
emblem is to be the image 
of "the whi te eagle, its head 
turned to the right with out
spread wings, golden beak 
and claws in a red field of 
the rectangular shield, its 
lower edge extended in the 
middle." 
Zbigniew Zajqc's collection 
contains images of eagles 
from all periods. They all 
have one feature in com
mon: <1bsolute faithfulness 
to the historical shape, per
fect feeling for artistic val
ues and high mastery of ar
tistic performance. 
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DEPRESSION FLAGS 

During the Depression in 
the united States, empty 
pockets worn inside out were 
known as Hoover flags in 
"honor" of the President. 

-Cleveland Press 
20 March 1978 

CANADIAN NATIONAL EXHIBITION 

In observance of the 
100th anniversa~y of the 
Canadian National Exhibition, 
held annually in Toronto, 
the above logo appeared on 
various souvenirs. It also 
was used on a special flag 
flown during the event -
red letters and numbers and 
blue symbols on a field 
of white. 

~. 

J 
JEWS F*R JESUS 

Logo used by 
Jews for Jesus, 
P.O. Box 3558, 
San Rafael, CA 
94902 

SALUTE TO THE CHRISTIAN FLAG 

FLAGS 
~w ulliG 

NEW SAXON YOUTH FLAG 

A handmade banner depicting old Transyl
vania, the Saxon shield and Saxon Youth 
Organization activity in America was de
signed by Erika M. Botsch, directing coordi
nator of the youth group. The flag, Saxon 
costumes and artifacts are on view at the 
Ethnographic Museum in Cleveland. 

-The Cleveland Press, 22 June 1978 

Many fundamentalist church school children besides reciting the pledge 
of allegiance to the U.S. flag daily, also recite the following pledge to 
the Christian flag: "I pledge allegiance to the Christian flag and to 
the Saviour for whose kingdom it stands, the only Saviour~ crucified, 
risen, and coming again with life and liberty for all who believe." 

from: Youth Worship and Sing, Hope Publishing Company 
Chicago, Illinois, 1965 

The logo to the left is used by the Society of 
Evangelical Agnostics (SEA), Box 612, Fresno, CA . 
93709 
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Sticky dispute: 2 maple syrup 

Ii 

Ry .JOliN FlJNh': 

which has its own Betsy Ross working on a 
sign. 

flags 
The dawn's early light 

in Geauga county these 
days has the patriotic 
seeing double. Without an 
official flag for 25 years, 
Geauga now has two - along 
with a feud about the legi
timacy of each. 

Defending a banner 
created 25 years ago is the 
Geauga Maple Festival Board 

polyester copy of a 1953 de-

The flag, bright green with "Geauga" embossed on a maple leaf in the 
center surrounded by 16 stars, will be unfurled March 30 in ceremonies 
kicking off the annual syrup festival in Chardon. 

Innovators are the county commissioners who, after choosing a new
design from more than 700 student entries in a county-wide contest, 
learned that the old model would be resurrected. 

'- The commissioners' flag is red. "County of Geauga" will appear at 
the top. A raccoon embossed on a maple leaf is in the center. At the 
bottom is written "Close to Nature." 

The design was the creation of 12-year-old Beth Berkobein, a Russell 
elementary school student. A fabric version has not yet been produced, 
but it will be ready by Memorial Day, says Commission Chairman Richard 
C. Ford. 

Ford, along with Commissioners James Mueller and James Patterson, 
see the maple board's move to bring back the old flag as a kind of 
plot to embarrass them. 

"We checked with the historical society before we began," said 
Ford.· "Nobody could remember the old flag. It was only flown once 
and put away." 

True enough, says maple board Chairman John Reid. But that doesn't 
make it any less legitimate. It too was the work of a student in a 
county commissioner contest. 

He said the board, noting this year is the 25th anniversary of the 
old flag, decided to pull it from obscurity after the commissioners 
were informed their contest was unnecessary. "We're not trying to 
make trouble, but this is the official flag," he said. 

Though the maple board will rule supreme at the festival, there is 
little doubt the commissioners will win in the long run. Ford said 
he will seek bids to manufacture several hundred flags of the new 
design. 

No one has mentioned it yet, but some observers predict a commi
ssioner-sponsored anthem contest. 

from: The CleVEland Press, 21 March 1978 



A SHORT HISTORY OF THE UNITED NATIONS FLAG AND EMBb~t! 

by Kumaran Fernando 

Several attempts have been made to design a world flag which would (~. 
be the emblem not of une group of nations or religious bodies, but of 
all mankind. H.C. Wells' design is recorded In some ~uthoratative 
books on flags. . Pablo Picasso's design is another. The League of 
Nations used a flag showing the map of the world. 

It is generally acknowledged that it is well nigh impossible to 
accurately reproduce the globe upon a flat surface without distorting 
the shapes of .the different countries and continents. 

However, the story of the United Nations flag begins with the em
blem which was prepared by the Presentation Branch of the' Uni ted Sta tes 
Office of Strategic Services in Apri,l of 1945. It was prepared in re
sponse to a request for a button design for the San Francisco Confe
rence at which the United Nations Charter was drafted, approved and 
signed on 26 June 1945. 

The San Francisco design was a circular 
the world extending to 
south, with the lOOth 
Greenwich in the lower 

Subsequently, the 
urged that it was de
General Assembly of the 
adopt a design to be the 
emblem of the United 
bly approved, with 
the San Francisco design 
facsimile of the crest 
Geographic Society, 
and with additional fea-
1946. 

represent~tion of a map of 
the 40th parallel 
meridian west of 
vertical position. 

Secretary-General 
sirable for the 
United Nations to 
official seal and 
Nations. The Assem
slight modification, 
which contained a 
of Britain's Royal 
slightly modified 
tures on 7 December 

The crest has five concentric circles crossed by four straight lines 
and on this background the "world" has been superimposed, showing a map 
of the world on a polar azimuthal equidistant projection surrounded by 
two olive branches. These branches speak for themselves. The olive 
branch can be traced back to ancient Greece as a symbol of peace. The 
world map is a symbol of the area with which this organization is con
cerned in achieving its main purpose: peace. 

At the second regular session of the General Assembly, the Secretary
General submitted a memorandum stating that the need of a United Nations 
flag had already been felt and would undoubtedly be feit increasingly in 
the future for ~se by U.N. committees or commissions in different parts 
of the world as well as at Headquarters and at United Nations Information 
Centres. 

On 20 October 1947, the Assembly adopted without objection a resolu
tion declaring: "That the Flag of the United Nations shall be the offi
cial emblem adopted by the General Assembly centred on a light blue 
background, and authorised the Secretary-General to adopt a flag code 
having in mind the desirability of a regulated use of the flag and the 
protection of its dignity." On 19 December 1947, the Secretary-General 
issued the Flag Code under that authority and on 11 November 1952, it 
was replaced with a new code, rescinding the earlier code of 19 December 
1947. On 11 November 1952, the Secretary-General 9lso issued a set of 
regulations and these regulations were rescinded. A new set of regula-
tions were gazetted on 1 January 1967. 
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