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The proportions of a flag are an integral part of a flag’s design. In some cases, the 
proportions are the only way to distinguish between otherwise identical flags, such 
as Monaco (16:21) and Indonesia (2:3).1

Bruce Nicolls notes that medieval flags were often square or even taller than 
they were wide, but the seventeenth century saw an increase of their widths, likely 
due to “the increasing use of flags at sea, where the additional length improved 
flying qualities and reduced the rate 
of fraying.”2 Today, almost all flags are 
rectangular and longer than they are 
tall. Aside from those common traits, 
however, flags display a remarkable 
diversity of proportions, as shown in 
figure 1.

The proportions of the flags of colo-
nial powers exert an influence on 
post-colonial flags, even when those 
flags of independence bear no other 
graphic resemblance to their predeces-
sors. For example, the unusual ratio of 
the United States flag, 10:19, is found 
in only two other national flags: the 
Federated States of Micronesia and 
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Editor’s Note / Note de la rédaction
It is my great honour to guest edit this issue of the Flag Research Quarterly as the 
journal continues to prosper and grow. Like any other collective endeavour, this 
issue presents the efforts of numerous people up front and behind the scenes—not 
to mention the authors themselves. FRQ is still finding its feet, as it were, but the 
present issue continues to reflect some of the possibilities such a publication can 
accommodate and the scholarship it can contain.

In this issue of FRQ, we have two significant articles—one from the present and 
the other from the past. First, Steve Knowlton and Adam Sales bring us a very 
interesting paper on flag proportions, a subject perhaps little-considered, yet of 
fundamental significance to the way in which flags are designed, produced, and 
displayed. By the end of the piece, it’s hard to imagine looking at flags without 
taking into consideration what the proportions mean and how they may have an 
impact with other banners in a common setting.

Second is a piece from the late Niichirō Matsunami (1868-1945), a law professor 
at various Japanese universities, specializing in maritime law and Japanese vexil-
lology. This reprint of his 1901 work on the comparative origins of the Japanese 
national flag (with the addition of images by the guest editor) comprises a thought-
provoking view of a scholar in a nation still youthful on the international scene. It 
also serves as the first in what I hope is a series of historical reprints of out-of-print 
and hard-to-find short monographs on vexillological subjects within the pages of 
FRQ. If you have any you think might be appropriate, please submit them digitally 
or in hard copy to Kenneth Hartvigsen.

This number of the journal also includes another entry of “Vexillo-Bibliography”, 
items of note from the academic side of vexillology that appear in other sources. 
As always, some of these are available online, but most are not. You can, however, 
check with your local library which can order the issue or article through Interlibrary 
Loan.

As this publication goes to print, the preparations for NAVA 50—this year’s 
annual meeting—in San José, California, are well underway and registration is 
open. Please consider attending NAVA 50 and enjoy the presentations, the cama-
raderie, the sites, and all that the area has to offer.

Kenneth W. Reynolds, Ph.D.

Guest Editor, FRQ

* CONTRIBUTORS TO THIS ISSUE. Steven A. Knowlton, M.L.I.S., M.A., is the Librarian for History 
and African American Studies at Princeton University. Adam C. Sales, Ph.D., is a Research 
Associate in the College of Education of the University of Texas at Austin.
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the Marshall Islands—both former American possessions. 
The British preference for 1:2 flags has been even more 
influential, as countries with designs as distinct as Canada, 
Dominica, and the Seychelles have all retained the propor-
tions of the Union Flag. The Soviet Union flew 1:2 flags, 
whose proportions have also been carried forward by many 
former Soviet republics. 

The case of Nigeria, a former British colony, illustrates the 
powerful influence of colonial flag proportions. The vertical 
tricolor of Nigeria may have been adopted as a gesture of 
pan-African solidarity with many of its newly independent 

neighbor republics who also flew tricolors (Guinea, Mali, 
Senegal, Côte d’Ivoire, and Cameroon). However, Don 
Healy observes that the “republican symbolism” of the other 
tricolors was taken from the French tricolore with its propor-
tions of 2:3 which was repeated among its descendants repre-
senting former French colonies, while Nigeria retains the 
proportions of the British flag.3 Future studies of “flag fami-
lies” may find it useful to explore flag proportions as well as 
common colors and symbols. Table 1 demonstrates the strong 
correlation between the proportions of a colonizing power’s 
flag and those of its former colonies.

Knowlton: Flag Proportions: Thoughts on Flag Families and Artistic Unity within Displays of Multiple Flags
continued from page 1

1:1
 Switzerland
 Vatican City

1:2
* Armenia
* Azerbaijan
* Belarus
* Kazakhstan
* Latvia
* Moldova
* Tajikistan
* Uzbekistan
¶ Australia
¶ Bahamas
¶ Brunei
¶ Canada
¶ Dominica
¶ Fiji
¶ Ireland
¶ Jamaica
¶ Jordan
¶ Kiribati
¶ Kuwait
¶ Malaysia
¶ Nauru
¶ New Zealand
¶ Nigeria
¶ Samoa
¶ Seychelles
¶ Solomon Islands
¶ South Sudan
¶ Sri Lanka
¶ St. Lucia
¶ Sudan
¶ Tonga
¶ Tuvalu
¶ United Arab 
  Emirates
¶ United Kingdom

¶ Zimbabwe
 Bosnia
 Croatia
 Cuba
 Eritrea
 Ethiopia
 Guinea-Bissau
 Honduras
 Hungary
 Libya
 Macedonia
 Mongolia
 Montenegro
 North Korea
 Philippines
 São Tomé and 
   Príncipe
 Slovenia
 Timor-Leste

2:3
§ Algeria
§ Benin
§ Burkina Faso
§ Cambodia
§ Cameroon
§  Central African 

 Republic
§ Chad
§ Comoros
§ Congo, Republic of 
  (Brazzaville)
§ Côte d’Ivoire
§ Djibouti
§ France
§ Guinea
§ Laos
§ Lebanon
§ Madagascar
§ Mali
§ Mauritania

§ Morocco
§ Senegal
§ Syria
§ Tunisia
§ Vietnam
 Afghanistan
 Angola
¶ Antigua and Barbuda
 Austria
¶ Barbados
¶ Belize
 Bhutan
 Bolivia
¶ Botswana
¶ Burma
 Chile
 China
 Colombia
  Congo, Dem. Rep. 

 (Kinshasa)
 Czech Republic
 Ecuador
¶ Egypt
 Equatorial Guinea
 Georgia
¶ Ghana
 Greece
¶ India
 Indonesia
¶ Iraq
 Italy
 Japan
¶ Kenya
¶ Lesotho
¶ Malawi
¶ Maldives
¶ Malta
¶ Mauritius
 Mozambique
 Namibia

¶ Pakistan
 Panama
 Peru
 Portugal
 Romania
*Russia
 Rwanda
 San Marino
 Saudi Arabia
 Serbia
¶ Sierra Leone
¶ Singapore
 Slovakia
¶ South Africa
 South Korea
 Spain
¶ St. Kitts & Nevis
¶  St. Vincent & 

 Grenadines
 Suriname
¶ Swaziland
¶ Tanzania
 Thailand
* Turkmenistan
¶ Uganda
* Ukraine
 Uruguay
 Venezuela
¶ Yemen
¶ Zambia

3:4
§ Gabon
¶ Grenada
¶ Papua New Guinea

3:5
¶ Bahrain
 Bulgaria
 Burundi
 Costa Rica

 Germany
¶ Guyana
 Haiti
* Kyrgyzstan
 Liechtenstein
* Lithuania
 Luxembourg
 Nicaragua
 Paraguay
§ Togo

3:8
Poland

4:7
 Iran
 Mexico
¶ Oman

5:4
 Nepal

5:7
 Albania

5:8
 Argentina
 Guatemala
¶ Palau
 Sweden

6:7
§ Niger

7:10
 Andorra
 Brazil

7:11
* Estonia

8:11
¶ Israel
 Norway

9:15
¶ Trinidad & Tobago

10:17
 Cape Verde

10:19
 Marshall Islands
 Micronesia, Fed. 
   States of United 

States
11:18
 Finland

11:28
¶ Qatar

13:15
 Belgium

15:23
 Dominican Rep.

16:21
 Monaco

18:25
 Iceland

18:27
¶ The Gambia

19:36
¶§ Vanuatu

23:38
¶ Bangladesh

28:37
 Denmark

189:335
 El Salvador 

* former Soviet republic

¶ f ormer British colony, post 
1801 (date of adoption of 
current Union Flag)

§  former French colony, 
post-1830 (date of final 
adoption of tricolore)

TABLE 1: NATIONAL FLAGS SORTED BY PROPORTIONS
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Despite the clear importance of proportions in a flag’s 
design, this element of vexillography is ignored when flags 
are grouped for display. Numerous examples can be found 
to illustrate this point. For example, despite the strenuous 
efforts of the United Daughters of the Confederacy to estab-
lish a square-shaped Confederate Battle Flag as the accepted 
version, most replicas since the beginning of the twentieth 
century have been made to the same proportions as the 
United States flag, in order that the two flags will have the 
same lengths when displayed together.4 When all U.S. state 
flags are displayed together, they are typically constructed 
with uniform rectangular proportions—even flags designed 
as squares (or nearly so) such as Alabama and Rhode Island. 
Similarly, displays of Canadian provincial flags often feature 
all flags with proportions of 1:2 to match the national flag—
despite the fact that the flags of New Brunswick and Prince 
Edward Island, as armorial banners, are designed to be much 
closer to square (e.g., 5:8). And the British Royal Standard is 
typically manufactured in 1:2 proportions for display with the 
Royal Union Flag.

Perhaps the most famous flag grouping is that at the United 
Nations’ headquarters in New York City. All member nations’ 
flags are flown outside the Manhattan complex in alphabetical 
order, with a few exceptions that produce a felicitous distance 
between rivalrous nations—for example, North Korea and 
South Korea are alphabetized as, respectively, Democratic 
Republic of Korea and Republic of Korea.5 In 2015, the flags 
of non-member observer states (such as the Vatican City and 
the State of Palestine) were added to the display, after the last 
of the member states’ flags.6 In order to “promote a unified 
look,” all flags are manufactured with the same proportions. 
Flags for outdoor display are manufactured in proportions of 
2:3, and indoor flags are 3:5.7

An exception has been made, however, for the flag of 
Switzerland. Swiss representatives insisted that, “Our flag is 
square,” and a compromise was found to retain the 1:1 propor-
tions but keep the flag’s area no larger than other flags at the 
United Nations (figure 2).8

While unified proportions for display of multiple flags do 
promote visual unity, they affect the look of individual flags. 
The distortion may be subtle, such as a slight change in 
the angle at which the arms of a saltire meet; or it may be 
drastic, as the lions of the Royal Standard, as well as Prince 
Edward Island and New Brunswick, are “stretched almost 
to the breaking point” in a 1:2 flag.9 Many representatives 
to the United Nations report that their nations’ flags look 
“stretched, or otherwise strange to the eye” in the 2:3 propor-
tions dictated by that body.10

If one were seeking to display equality among multiple 
flags while retaining the proportions intended by each flag’s 
designer, a possible approach would be to extend to all coun-
tries the treatment offered to Switzerland. That is, all flags 
would have the same area but keep the original proportions. 
The manufacturers could apply the following formula to 
arrive at an equal area for any flag regardless of its proportions:

Let L=length, H=height, A=Area=height* length=HL, R=Ratio=length/
height=L/H.

Given an Area A and a ratio R:
L=RH
and A=HL=HRH=RH2
so H2=A/R
Height = √ (A/R)
Length = A / √ (A/R) = √ (AR)

For example, if all flags in a display were to be 10,000 square 
centimeters (derived from a square flag one meter high and 
one meter wide), the following measurements would produce 
flags of equal areas:

While the idea of displaying multiple flags with equal 
area may have logical appeal, it is not likely to meet with 
approval from most observers. Pete Van de Putte, proprietor 
of the Dixie Flag Company of San Antonio, Texas, was asked 
about this proposal and replied that none of his customers 
would employ such a display—they always want the flags to 
be equally-sized and of the same proportions.

Flag ratio of 1:2 Flag ratio of 2:3 Flag ratio of 3:5

A=10,000 A=10,000 A=10,000

R=2 R=1.5 R=1.666667

Height = √ (10,000/2)  Height = √  Height = √ 
= 70.7 (10,000/1.5) = 81.6 (10,000/1.666667) =  
  77.5

Length = √ (10,000*2)  Length = √  Length = √w 
= 141.4 (10,000*1.5) = 122.5 (10,000*1.5) = 129.1

Figure 2. The Swiss flag in square proportions among the 2:3 flags of other 
countries at the United Nations in New York City. Source: www.eda.admin.ch/eda/en/
home/recent/dossie/ch10un.html.
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The reasons for such preferences have to do with certain 
inherent aesthetic preferences among humans. A display 
of multiple flags is not perceived by the eye as 14, or 51, or 
194 separate items; rather, it is a single tableau composed of 
numerous related elements. In works of visual art, one of the 
most prized attributes is unity of composition. As François 
Molnar expresses it, “The composition of a picture, and 
consequently one’s aesthetic emotion, depend to a large 
degree on the way our eye explores the areas of this surface so 
as to re-create its totality.”11 That is to say, if a composition 
allows the eye to move comfortably across its surface, then it 
has aesthetic unity which is pleasing. 

Rudolf Arnheim shows 
that visual compositions 
have a “structural map,” 
through which the eye is 
drawn in a particular direc-
tion by elements such 
as parallel lines or diag-
onal strokes (figure 3).12  
Compositions with a high  
degree of unity place artistic 
elements along the axes 
of the structural map and 
diminish those aspects of 
the tableau lying outside the 
chosen axes. As an example, 

let us examine one of the most famous flag-related paintings, 
La Liberté guidant le peuple (Liberty Leading the People), painted 
in 1830 by Eugène Delacroix to commemorate the revolution 
of that year which restored the tricolore of the Revolution and 
Napoleonic eras as the permanent flag of France, supplanting 
the white flag of King Charles X’s Bourbon dynasty (figure 
4).13 Delacroix uses numerous elongated elements, including 
the cutlass on the left, the musket borne by the top-hatted 
man, the upraised right arm of the boy, the rifle carried by 
Liberty, and the flagstaff, employed in nearly parallel lines, to 
draw the eye upward and rightward to the figure of Liberty and 
the flag of republicanism.

The phenomenon of the eye following strong lines has not 
just a psychological rationale, but also a physiological expla-
nation. As the eye moves across a visual field, it is constantly 
acquiring data in the form of the small section of an image 
that the eye has focused on; the visual cortex of the brain 
maps those data into a larger image by retaining the images 
in short-term memory and contextualizing new data into the 
set of images previously acquired.14 Eye movement proceeds 
along a “scanpath” in which the eye makes small motions in 
either random or circular patterns. In a process called auto-
correlation, when the eye encounters a visual datum that 

corresponds to a very recently encountered image, the eye 
moves in the direction implied by the pattern established by 
the location of similar visual data.15 That is, when the eye 
encounters similar-looking images in a pattern, it proceeds 
to move in the direction that reveals how those images are 
arranged (figure 5). The eye viewing Liberty Leading the People 
may hit upon the barrel of the musket and, seeing a cluster 
of gunmetal arranged diagonally, will follow that color to the 
end of the gun.

Artworks in which the eye moves easily along such scan-
paths are those that most people find aesthetically satis-
fying. Even non-representational art, such as that of Jackson 
Pollock, exhibits reliance upon autocorrelation to achieve 
its effects (figure 6). Conversely, those pieces where artistic 
unity is not achieved are often deemed unpleasing.

Figure 3. “Structural map” showing 
how elements of a visual composition 
draw the eye in certain directions. Source: 
Arnheim, Art and Visual Perception, 4.

Figure 4. Eugène Delacroix, Liberty Leading the People (1830). Source: Eugène 
Delacroix, commons.wikipedia.org.

Figure 5. Eye 
movements of a person 
viewing a photograph, 
demonstrating 
the process of 
autocorrelation.  
Source: Radek Ptak and 
René M. Müri, “The parietal 
cortex and saccade planning: 
lessons from human lesion 
studies,” Frontiers in Human 
Neuroscience 7, article 254 
(June 2013): 254.

A B

Figure 6. Jackson 
Pollock, Blue Poles 
(1952). Source: 
wikiart.org/en/jackson-
pollock/blue-poles-
number-11-1952.
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Considered as a single visual presentation, then, a multiple-
flag display in which all flags have the same proportions will 
present artistic unity—the tops and bottoms of the flags 
(assuming a wind stiff enough to unfurl them) will present a 
continuous line that provides a scanpath for the eye to follow 
to the end of the display (figure 7).

On the other hand, a display of flags with equal area but 
disparate proportions will fail to achieve artistic unity. The 
edges of the flags will be discontinuous, forcing the eye to 
continually re-seek its scanpath (figure 8).

An additional complication is provided by the flapping 
motion of flags in the breeze. The frequency of flapping is a 
function of the ratio of the length of the flag to the diameter 
of the pole.16 Flags of a uniform length in a steady breeze will 
flap at about the same rate. However, in a display of flags of 
mixed length, the shorter flags will flap more frequently. The 
variance in flapping rates also undermines artistic unity.

Flags are, ultimately, visual expressions embedded with 
deep symbolic significance, and an important part of that 
visual expression is a flag’s proportions. Nonetheless, an 
individual flag’s specified proportions are usually disregarded 
when flags are displayed in a group. Basic aesthetics dictate 
that individual flags must be made to appear proportionally 
identical when displayed together. To do otherwise presents a 

displeasing, fragmented image that destroys the beauty other-
wise present in the banners so beloved by vexillologists and 
ordinary citizens alike.

Notes
1 By convention adopted at the Fifth International Congress of 

Vexillology in 1973, a flag’s proportions are described in terms of a ratio of 
the length of the hoist edge to the length of the fly edge. A flag which is 
four feet long on the hoist edge and six feet long on the fly edge is said to 
have proportions of 2:3. See Bruce Nicolls, “A Sense of Proportion,” Flag 
Bulletin 26, nos. 1-3 (1987): 138-142.

2 Ibid., 139
3 Don Healy, “Evolutionary Vexillography: One Flag’s Influence in 

Modern Design,” Raven 1 (1994): 58. Additional discussion of the use of 
French tricolor patterns in West African flags will be found in Steven A. 
Knowlton, “Coloniality, Westphalian Sovereignty, and Flag Design: The 
French West African Case,” in a forthcoming NAVA publication.

4 John Coski, The Confederate Battle Flag: America’s Most Embattled 
Emblem (Cambridge, Mass.: The Belknap Press of Harvard University 
Press, 2005), 56-57.

5 Gustavo Tracchia, “The United Nations Flags and Poles,” Raven 8 
(2001): 92-93.

6 United Nations General Assembly, Resolution 69/320. “Raising the Flags 
of Non-Member Observer States at the United Nations,” Sept. 10, 2015.

7 Elsa B. Endrst, “So Proudly They Wave,” …Flags of the United 
Nations.” UN Chronicle, December 1992, 74-75.

8 Clare Nullis, “Swiss Stay Square,” Gazette (Montréal, Québec), 10 
September 2002, A16.

9 Nicolls, “A Sense of Proportion,” 140
10 Endrst, “So Proudly They Wave,” 175
11 François Molnar, “The Unit and the Whole: Fundamental Problem 

of the Plastic Arts,” in Module, Proportion, Symmetry, Rhythm, ed. Gyorgy 
Kepes (New York: George Braziller, 1966), 205.

12 Rudolf Arnheim, Art and Visual Perception: A Psychology of the 
Creative Eye (Berkeley: University of California Press, 1967), 4-5.

13 Frank Anderson Trapp, The Attainment of Delacroix (Baltimore: 
Johns Hopkins University Press, 1971), 93-98.

14 Brad C. Motter and Diglio A. Simoni, “Changes in the Functional 
Visual Search Field,” During Search with and without Eye Movements.” 
Vision Research 48 (2007): 2382; Brad C. Motter and Diglio A. Simoni, 
“The Roles of Cortical Image Separation and Size in Active Visual Search 
Performance,” Journal of Vision 7, no. 2 (2007): 1.

15 T.D. Keech and Lorenzo Resca, “Eye Movement Trajectories in 
Active Visual Search: Contributions of Attention, Memory, and Scene 
Boundaries to Pattern Formation,” Attention, Perception, & Psychophysics 
72, no. 1 (2010): 116-119.

16 Avshalom Manela and Michael S. Howe, “The Forced Motion of a 
Flag,” Journal of Fluid Mechanics 635 (2009): 452.

Figure 8. Flags with identical surface area but varying proportions, 
presenting a discontinuous line on the lower edges. Illustration by the authors.

Figure 7. Flags at the United Nations headquarters, with identical 
proportions that present a continuous line along both the upper and lower 
edges. Source: www.undispatch.com, modified by the authors.
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The National Flag 
of Japan1

Dr. Niichiro Matsunami 
(Written in 1901; translated into English and published 1928.)

National prestige follows the flag; the more prosperous a 
nation becomes, the more glorious waxes her national flag. 
This is due to the fact that the flag, the emblem of national 
prestige, is, as it were, a crown which a nation wears at sea 
(if I may so express it), because, on the high seas which are 
common to all nations, ships salute each other by dipping 
the flag, the symbol which denotes not only the nationality 
but also the glory of the nation to which the ship belongs. In 
the course of his address delivered in 1901 at San Francisco, 
when a merchant vessel was launched, President McKinley of 
the United States made a remark that trade follows the flag, 
a remark which fully endorses my view. I do not suggest in 
the least that the national flag is unnecessary on land; I only 
point out that freedom of navigation on the high seas induced 
every ship to designate her nationality by some means or 
other, inasmuch as the international politics and the utility 
of maritime trade would otherwise be inconvenienced in no 
small measure. Every nation began to see to it with jealous 
care that, on the one hand, the hoisting of the flag should 
be inflicted upon those who would disregard the regulation; 
and that, on the other hand, any vessel sailing under another 
country’s flag should [be] subject to capture or otherwise 
punished.

The question may suggest itself: What is a flag? There are 
more than half a dozen Chinese ideographs for “flag”, all of 
which indicate a conspicuous object, usually square or oblong, 
used to mark out buildings such as inns, pavilions and two-
storeyed gates. With regard to the acceptation of the word 
hata, flag, in ancient Japanese, we meet with mention of it in a 
commentary on the Manyoshu (one of the anthologies of the 
poetry of the Nara period: VIIIth century (710-793 A.D.). 
The commentary says that the word hata is a combination of 
ha, long, and ta, hand or arm, so called from the fact that a 
flag, when hung out, looks somewhat like the extremity of a 
long human arm. Be that as it may, in my present essay the 
meaning of the word flag is neither here nor there.

Every family or clan has its own heraldic bearing. It stands 
to reason that a nation should possess an emblem of its own, 
and this emblem is the national flag. The development of the 
state idea gave rise to the notion of the national flag. A change 
of the state idea affects the meaning of the flag. A community 

of people came to feel the need of a flag, but not till they 
had made a sure and strong combination to hold their ground 
against another group of men similarly combined. However, 
no national flag seems to have come into being, so long as 
a country was seething with a civil strife in which several 
strong groups of people waved their standards in opposition 
to one another, while the notion of foreign policy remained 
undeveloped. Thus in our country different families or clans 
adopted different flags. Notable among these were the red flag 
of the Taira family; the white of the Minamoto; the flag of 
the nakaguro (literally, middle black) of the Nitta; that of the 
nakashiro (literally middle white) of the Ashikaga; that of the 
san-rin (literally, three scales) of the Hojo; and that of the 
kikusui (literally, chrysanthemum on stream) of the Kusunoki. 
Virtually the same state of affairs prevailed in Great Britain, 
France, Germany etc., in the days of mediaeval feudalism, 
when the national flag was either conspicuous by its absence 
or, if it existed, was of little consequence. In those days great 
value was set upon the heraldic devices of different families. 
Then came the time when every nation completed the unity 
of the whole country and thus became equal to the task of 
facing any other nation. At this stage of national growth there 
came into being the banner of a commander-in-chief and the 
standard of a sovereign, and these ensigns were followed by 
all the people of the country. Therein what we now call the 
national flag probably had its genesis.

As to the origins of the national flags of European powers, 
it is difficult to ascertain them: their origins vary with the 
nations. What is certain is that the Crusades afforded an 
opportunity for a development of the notion of the national 
flag. The Crusades were the Christian military expeditions,—a 

ARTICLE

Figure 1. Mons (emblems used in a familial/heraldic sense) of the Taira, 
Minamoto, Nitta, Ashikaga, Hojo, and Ksunoki clans. Sources: Ash Crow, IIrate 
(user name), mukai, Peter Sladek, Julio Reis, and Misogi, (all) commons.wikipedia.org; Kikusui 
Kai, “A Short History of Kikusui Kai Aikido”, www.kikisuikai.freeserve.co.uk/history.htm (accessed 
28 April 2016).
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series of religious wars which the Christians of the West, 
raising the standards of the cross, made upon the so-called 
infidels of the East. In order to distinguish his own army from 
another’s in the medley of the crusaders, each leader who was 
a sovereign, or a king’s son, or a general, as the case might 
be, must have felt the necessity for some conspicuous object 
which would serve as a rallying-point. Such necessity gave 
strong impetus to the idea of the national flag. The notion 
of the flag was further developed as a result of the numerous 
wars and negotiations for alliance, which the centuries 
following the Crusades witnessed in Europe. Above all, that 
series of struggles for the command of the sea in which various 
European powers participated from the fifteenth down to the 
eighteenth century went far to inculcate upon the nations the 
idea of the national flag. 

During these struggles, Spain, Portugal, Holland and 
Britain advanced at different times claims to dominion over 
the high seas. Some contended that the high seas should be 
under the sway of the Dutch flag, and others advocated liberty 
of the seas; while the British government adopted, and tried 
to carry out by force, a policy of domination over certain areas 
of the seas. John Seldon asserted the right of such appropria-
tion in his Mare Clausum. Ships sailing under the British flag 
were allowed to make free use of the high seas, while ships of 
other nationalities were demanded to strike their flags by way 
of acknowledgement of the British supremacy. How should 
the other nations readily acquiesce in such a claim? Several 
nations made common cause against Great Britain. After 
futile negotiations a series of wars ensued, with the result that 
Britain was induced to withdraw her claim. Thus it became 
obvious that the relationship between the flag and sea-power 
was a very close one. Ever since then the idea of the national 
flag became impressed more deeply than ever upon all nations. 
At present the notion permeates the whole of Europe.

Upon returning from Europe towards the end of 1900 I 
found a lack of the notion of the national flag among our 
people. Even educated people, let alone the lower classes, are 
not well acquainted with the bearing of the flag upon national 
prestige. Our criminal law had not yet any provision in accor-
dance with which anyone who insults the flag of a foreign 
country shall be punished, only the recent revision bill has 
one clause concerning the matter. (This has since become 
law). Consequently our national flag is not highly respected 
by the people at large who have neither the festival nor a 
song in honour of the flag. The country folk erroneously look 
upon the flag as a mere decoration to be used on occasions 
of festivities. This is a matter for regret. But the people are 
not to blame. The main reasons for this regrettable condi-
tion of things may be sought in the geographical situation of 

the country and in the age-long national policy of seclusion. 
Far be it from me, however, to countenance this indifferent 
attitude of our people towards the national flag. Any nation 
which makes light of the flag must necessarily sink. Disrespect 
to the flag evinces a state policy, flabby and submissive.

Our history tells us that before the closing years of the 
Tokugawa period there was no event which would have 
necessitated the adoption of the national flag, excepting 
the two expeditions to Corea, one by Empress Jingo and the 
other by Hideyoshi. Even these two expeditions can hardly be 
said to have given origin to the national flag. Empress Jingo’s 
expedition (see figure 2) was an event of remote antiquity, 
concerning which it is not easy to sift fact from legend. Judging 
from what we know, however, it is doubtful whether anything 
like the present national flag was then flown. Hideyoshi’s 
expedition was not necessarily a war which promoted what 
we now understand by the words “state idea,” and so we may 
safely assume that our national flag cannot have existed in 
those days. It is true that there was a ship called Nihon Maru, 
but there was no Nihon Ki (the flag of Japan). It was a few years 
before the Restoration of Meiji that what we now legally and 
formally call our national flag came into being. Great Britain, 
America, and France, be it remembered, had adopted theirs 
long before our country. The Union Flag was first hoisted 
on the first of January, 1801, by a special act of Parliament; 
the Stars and Stripes on the fourth of April, 1818, also by a 
special act of Congress; and the Tricolour somewhere about 
the time of the Great Revolution. Therefore the official adop-
tion of our national flag was only a little anterior to that of the 
German Tricolour which came into being in 1867 when the 
North German Confederacy was established. It seems that 
in all these European countries the question of the national 
flag to the need of which they had become alive was carefully 
studied and discussed, and that in each case an ordinance 
was promulgated in writing and a solemn ceremony was held 
to celebrate the adoption of the flag. Such being the case it 
is a great pity that our country is sadly destitute of a similar 
history of her flag. As has been said already, our empire was 
long in a state of seclusion, no encouragement of foreign trade 
being ever given to the people. Little wonder then, that the 
need of the flag remained unfelt, till towards the end of the 
Tokugawa shogunate when our country was opened to foreign 
commerce. As soon as the national flag was deemed necessary 
a model of the flag was promptly made. In the meanwhile the 
Restoration of 1868 brought about a complete change of our 
national policy. The whole nation was now instinct with a 
spirit of progress. Hence the use of the national ensign.

After the lapse of some twenty-six years after the Restoration, 
there broke out the Sino-Japanese War, unprecedented in our 
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history, as a result of which our national prestige made itself 
felt and lustre was added to the flag. Then came the Boxer 
trouble on which occasion our flag had the merit of being as 
shining as the flags of the European powers with which our 
country made common cause.

Before we go into the details of the origin, the nature and 
the meaning of our national flag, we may do well to examine 
the histories of the flags of a few other great nations.

1. The National Flag of Great Britain.
The Union Flag called Union Jack in common consists of 

one red cross and two saltires, emblematic of the union of 
the three kingdoms. The red cross with the white fimbria-
tion (which denotes the original white ground) represents the 
banner of St. George, the patron saint of England; the white 
saltire with the blue fimbriation that of St. Andrew, the patron 
saint of Scotland; and the red saltire with the white fimbri-
ation that of St. Patrick, the patron saint of Ireland. It is a 
matter of historical fact that Scotland was once entirely inde-
pendent of England. Prior to the reign of James I of England, 
who was James VI of Scotland, there was an almost incessant 
strife between the two kingdoms, each of which possessed 
its own King, legislature, national forces, etc. Ships of each 
kingdom sailed under the flag of its own, and disputes under 
fishery rights were not infrequent. Now the king, adopting a 
policy for the amalgamation of his two kingdoms, deemed it 
inadvisable for his subjects to have two separate flags, and so 
he decided to enforce the use of the flag in which the two 
crosses were blended in union. On the twelfth of April, 1606, 
he issued a proclamation, which was worded as follows:

“Wherefore we will and command all our subjects to be 
conformable and obedient to this our order, and that from 
henceforth they do not use their flagges in any other sort, so 
they will answer the country at their perill.”

Given at our palace of Westminster, the 12th of April, in 
the 4th year of our reign of Great Britain, France, and Ireland.

This union of the flags, however, was not immediately 
followed by the amalgamation of the two kingdoms which, 

Figure 2. This 1880 painting by Tsukioka Yoshitoshi depicts the legendary Empress Jingū during her reported expedition to Korea in the third century.  
Source: World Imaging, commons.wikipedia.org.

Figure 3. The Nisshōki or Hinomaru—the national flag of Japan—as 
proclaimed in 1870. Source: anomie, commons.wikipedia.org.
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after the demise of James I, found themselves once more at 
enmity with each other, each kingdom being reigned over by 
its own king. It was in 1707 that the Act of Union was ulti-
mately passed, thanks to the pains taken by the zealous patriots 
bent upon the union of the kingdoms. And nearly a century 
after this amalgamated, Ireland was united. Thus upon the 
establishment of the United Kingdom of Great Britain and 
Ireland, the union flag of 1606 became the present Union 
Flag which was first hoisted on the Tower of London on the 
first of January, 1801.

2. The National Flag of the German Empire.
The history of the German Tricolour of black, white and red, 

is similar to that of the Union Flag. The German Empire is a 
confederacy made up on four kingdoms, eighteen principali-
ties and duchies, and three free cities. Some of these confed-
erates with their numerous ships came into prominence by 
virtue of sea commerce, others possessed of no seaboard what-
soever had felt no necessity for maritime trade. And so the flag 
of each confederate had its own peculiar colour and design, 
and, what was more, different flags were used with different 
values. Some flags were far-framed because they were widely 
used for foreign trade, others had never been seen out of the 
borders of the states of which they were symbolic. Therefore 
we can imagine the almost insurmountable difficulty which 
was experienced in combining the union all these heteroge-
neous ensigns without hurting the feelings of the people of 
each confederate.

The flag of red and white, symbolic of the Hansa towns 
which had once taken the lead on the seas and which still 
retain traces of their quondam glory was as important as the 
golden standards eloquent of the highly distinguished mili-
tary service of the Royal Families. Bavaria with its flag of 
blue and white desired blue to be the colour of the proposed 
national flag. Saxony preferred green to blue because her flag 
was of green and white. The Prussians proposed that their 
flag of black and white should be adopted as the national 
flag of Germany, whereas Wurttemberg advanced a claim 
to [the] adoption of scarlet. Such was, then, the difficulty 
found in Germany before the appearance of Article LV of the 
German Constitution which provides that the national flag 
of Germany shall be a tricolour of black, white and red. An 
examination of the materials for this provision of the German 
Constitution gave me a general idea of the pains taken by the 
authorities concerned.

All people of Germany, however, did not immediately 
welcome the national tricolour this brought into being with 
difficulty. There were people who accused the flag of being 
little better than the Prussian flag slightly modified. The 
central government touched up the song which the Prussians 

had composed in honour of their flag and adopted it as the 
song for the new national flag. But the people in the south 
refused to sing it. Furthermore, some of the confederates 
did not hoist the new flag on national holidays in honour of 
the German Emperor. Such being the case, we cannot feel 
inclined to envy Germany [its] national flag, notwithstanding 
the Emperor’s boast that it carries everything before it.

3. The National Flag of France.
As for the Tricolour, suffice it to say that although in the 

eyes of the French people it is symbolic of liberty, equality and 
fraternity, yet we cannot fail to recollect that its proud history 
was once stained with the blood of many innocent victims.

4. The National Flag of the United States of America.
About the American flag let us say a few things which may 

be of some help to a study of America.
When the American colonies of the New World, groaning 

under the pressure brought to bear upon them by the govern-
ment of the mother country, raised the flag of independence, 
they were thirteen in number. In memory of these original 
thirteen colonies or states the people adopted a flag with 
thirteen horizontally disposed stripes, red and white, and it 
was determined that these thirteen stripes should never be 
altered. In addition to the stripes, were adopted the same 
number of white stars which have since then increased at 
every addition of a new state to the Union. At present these 
stars number 48. The law passed on the fourth of April, 1818, 
has the following provisions:—

Sec. 1. Be it enacted, etc., that from and after the fourth 
day of July next the flag of the United States be thirteen hori-
zontal stripes, alternate red and white; that the union have 
twenty stars, white on a blue field.

Sec. 2. And be it further enacted, that on the admission 
of every new State into the Union one star be added to the 
union of the flag, and that such addition shall take effect on 
the 4th of July next succeeding such admission.

Neither Washington, a champion of peace and self-preser-
vations, nor Monroe, the author of the doctrine of non-inter-
vention in America by European powers, was ambitious of 
aggression. But the trend of the world did not allow America 
any longer to adhere to the policy she had been adopting ever 
since the establishment of the United States. Of late she has 
greatly augmented her national prestige, and quite naturally 
has done her best to induce other land outside the union to 
realise the benefits of coming within the benevolent influ-
ence of the “Stars and Stripes.” The ever-increasing number 
of white stars on the American flag is in direct keeping with 
her present policy of expansion,—a fact which renders the 
flag excellent in comparison with those devices of the British 
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and the German national flags which were all but once for all. 
And the design and the colour of the stars and stripes are by 
no means objectionable.

Such is a brief account of the national flags of Great Britain, 
Germany, France and America. This leads to our next inquiry: 
Has our national flag an analogous account given of it?

History informs us that a flag marked with the sub (hino-
maru) was first used on the first day of the first month of the 
first year of Taiho (A.D. 702). The Wakan Sansai Dzuye says: 
“The Emperor Mommu, on the first day of the first month 
of the first year of Taiho, held a court in the Taikyoku Hall, 
when at the front gate there was set up a banner with the 
figure of a crow; on the left, banners with images of the sun, 
of the azure dragon, and of the red bird; and on the right, 
banners with images of the moon, of the black turtle and of 
the white tiger.” Also in proof of the early use of a flag marked 
with the sun, another old book says: “In ancient times, on 
the first day of the year and on the occasion of a coronation, 
there was set up, in front of the Hall, a flag with the image of 
a bird; on the left, flags with images of the sun and of the red 
bird.” In the Taiheiki there is a passage: “In the beginning of 
the Genko era (A.D. 1331-1332) the Emperor set up on Mt. 
Kasagi a brocaded flag with gold and silver images of the sun 
and the moon.” Again it is said that the flag which one of the 
Emperors of the Southern Dynasty bestowed upon the family 
of Gojo of Chikugo was a kind of pennant (narrow and termi-
nating in two long streamers), and that one of the streamers 
bore the device of a golden crow, symbolic of the sun, and 
the other that of a hare, symbolic of the moon. Whether or 
not the foregoing accounts of flags marked the sun are true, 
I am not able to say with confidence. But I believe that it is 
near the truth to assert that a flag marked with the sun was 
first used in the era of Taiho and then was widely used in the 
period of the Northern and Southern Dynasties, i.e. in the 
fourteenth century.

However, the use of most of these flags was limited to the 
government circles; they were used sometimes before the 
Imperial Palace on State occasions, sometimes by the Imperial 
troops despatched for the purpose of subjugating rebels. These 
flags were not hoisted by the people at large who regarded the 
state as the government, and the government as the court; 
confused sovereign with government; believed, unaware of 
their being part and parcel of national organization, that they 
only lived in order to be governed; and considered that they 
would be overstepping the bounds of propriety by hoisting 
flags which they thought belonged by right to the court or the 
government. Moreover, as a consequence of the protracted 
national seclusion, the government lacked a positive foreign 
policy, while the people scarcely thought of foreign powers. 

Thus for a long time our nation had no opportunity to display 
her national qualities to foreign powers, much to the detri-
ment of the growth of ideas of a national flag.

In ancient times we had no national flag in the legal and 
formal sense of the word. Accordingly it is natural that we are 
unable to give a historical account of our flag. Nor do I attempt 
to give one not in perfect accord with the facts. All I propose 
to do is to advance a new interpretation of our flag with a view 
to inculcating upon our nation a sense of respect for the flag. I 
mean an interpretation which will lend itself to the tendency 
of the times,—an interpretation founded upon the basic prin-
ciple of our national constitution, according with justice and 
reason, and appropriate to the general sentiment of the people. 
Needless to say, however, matters relating to the national flag 
must not be lightly treated. A mistaken elucidation will have 
no small effect upon public morals. Therefore I, who am the 
reverse of erudite, do not venture to attempt a dogmatic and 
definitive interpretation of our national flag. I only hope that 
my tentative view will spur men of light and leading to make 
a further study of the subject, and that persons interested will 
unite efforts with me in order to make a serious inquiry into 
this question. Moreover, I maintain that interpretations of 
our national flag needs must be standardized, upon investiga-
tion, by a committee selected from among our Educational 
Department, the Naval Department, War Office and Foreign 
Office, all of which have a close bearing upon the question of 
the national flag, and led by the first-named department, the 
main business of which it is to see that public morals are good.

Figure 4. Ships of naval commander Kuki Yoshitaka’s fleet in 1594 showing 
one example of the pre-1870 use of the Hinomaru. Source: Wikipedia Commons, 
commons.wikipedia.org.
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1. From the standpoint of ancestor worship.
The device of the sun in our national flag is supposed to 

be the image of our venerable Imperial ancestor. Although I 
am not conversant with antiquities and no one should argue 
about the deity worshipped at the Great Shine, yet person-
ally I imagine that the Shrine is dedicated to the Imperial 
ancestor, Ama-terasu-o-mikami, Heaven-shining-great-deity, 
the Sun-Goddess; hence her name, Ama-terasu, Heaven-
shining. For this reason the sun was adopted as the device 
for our national flag, an object of reverence and worship. 
Learned people may perchance censure me for elucidating 
human affairs by dilating on religious cult. Yet withal, a rela-
tionship between divine service and the heraldic charge of a 
flag appears to have existed in all countries and in all ages. 
Apart from the standards of the Crusades, the crosses of St. 
George, St. Andrew and St. Patrick all sprang from the idea 
of divine service. The Tricolour of France had originally 
something to do with a lofty precept that all mankind should 
love one another. The iron cross of the German flag had 
its origin in ancestor-worship and reverence for the diving 
Being. Religious conduct gave sanctity to the devices of the 
Russian saltire, of the Turkish and Egyptian crescent moon 
and of the Chinese dragon on a yellow ground. We read in our 
history that flags of Hachiman, the God of War; of Bosatsu 
Bodhisattva; of Myoho, a sect of Buddhism, etc., were used 
in pitched battles and were highly capable of invigorating 
soldiers. Zeal begets energy. Faith produces zeal. In the light of 
these facts, if our national ensign may be associated with the 
image of our Imperial ancestor for whom we show the highest 
adoration, then it is to be desired that the emblem of the sun 
will be respected by the people as highly and as ardently as 
the Imperial House.

2. From a standpoint of physical phenomena.
Physical phenomena include such entities as the heavenly 

bodies and the earth. And the sun is the central body of the 
solar system. Therefore the device of a red ball which our flag 
bears may be easily and inseparably associated with the actual 
sun. The man-of-war ensign of ours, a rising sun, is symbolic 
of the dawning sky; the device of the sunburst on a white 
ground represents in the four seas the magnetic spectacle of 
the sun shining in all its dazzling radiance.

Let us now look at the geographical situation. She lies in 
the far east of the world, and in consequence is a country 
which welcomes daily sunlight before other countries,—
a country upon which Nature bestowed the emblem of the 
sun. Verily, foreigners call our country the land of the Rising 
Sun. Moreover, when we take into consideration the present 
position of our country in the world movement, the Japanese 
empire is not only the land of the Rising Sun but also a rising 

country in the Orient. Viewed from this angle, we may safely 
assume that our country was pre-ordained to adopt the sun as 
the device of the national flag.

3. From the standpoint of the constitution of the nation.
The device of the sun is emblematic of harmony, of a round 

gem perfect and sacred. That our empire is harmonized and 
consolidated to the full is without a parallel,—a fact of which 
I became cognizant after a comparative study, from books, of 
the institutions in Europe and America, and which I ascer-
tained during my tour abroad. Deeply moved by the glory of 
our polity, I, upon returning from abroad, wrote an article 
entitled “The Perfect Unification of Japan,” which appeared 
in the Tokyo Nichinichi (a great daily paper) on the first of 
January of this year (1901), and which I should like the reader 
to refer to.

If we may take for granted that the consolidation of our 
empire is unique, then nothing could be more fitting as an 
emblem of such unity than our national flag. The circle of 
the sun which is the device of our flag shows by reason of its 
endlessness that the Imperial House is coeval with heaven 
and earth; so much so that we cannot help being filled with 
feelings of adoration.

4. From a pigmental point of view.
I believe that the meaning of our national flag can be 

fully elucidated from the foregoing three points of view, but 
in order to be thorough I shall now look at our flag from a 
standpoint of colour. By colours were understand the spec-
tral colours of red, orange, yellow, green, blue, indigo and 
violet, and others produced by mixture of them. Viewed in 
the abstract, colour is meaningless. Blue is blue, and red is red. 
Be that as it may, psychologically speaking, colour is pregnant 
with many meanings. If we once give play to our emotion, 
and consider these colours pleasurable and those displeasur-
able, and go into the why and wherefores of it, there comes 
into being the science of colours. Since blue excites a feeling 
of ghastliness or dismalness it is used, by extention, as a sign 
of stillness or calmness; black is considered of bad omen 
because it signifies a dark future; green is supposed to signify 
vigour and progressiveness, whereas yellow is taken to indi-
cate malady and misfortune. Thus every colour is provided 
with a property of its own. As different men have different 
minds, so different people advance different theories equally 
convincing. No wonder, then, that colour, when considered 
thinkable as a kind of feeling, produces heterogeneous inter-
pretations. A colour which excites a feeling of ghastliness 
with one person may excite that of pleasure with another. 
Some think of black and death at the same time, while others 
think that white suggests the idea of Nirvana. One man’s blue 
may be perchance another man’s brown. Furthermore, colour 
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is looked upon sometimes as the foundation of loveliness, 
sometimes as the height of ugliness. Various as are the ways in 
which colour is interpreted, not infrequently the conception 
of colour as nothing but a phenomenon which nature pres-
ents is reverted to, and colour becomes interpreted as empti-
ness, unreality, non-existence.

It is thus extremely difficult to arrive at a satisfactory conno-
tation of colour. There is nothing for it but to call upon philos-
ophers to evolve profound theories of colour. Nevertheless 
some popular notions and interpretations of colour are so 
inviting that we may well avail ourselves of them. The 
word tanshin (lit. red heart) so often used by those versed in 
Chinese literature is an equivalent of what we call in popular 
parlance akaki kokoro, and means sincerity and goodness. On 
the other hand, we speak of hara kuro (lit. abdomen black), 
said of evil-heartedness; for black implies murkiness and base-
ness. White implies, however, purity, cleanliness and spotless 
integrity as well as colourlessness and tastelessness. Nearly all 
the Japanese and Chinese admit this interpretation of three 
colours, red, black and white.

As regards the people of the Occident, it is probable that 
they have a different taste for colour, because their customs 
differ from those of the Orient. What we like may not appeal 
to them. What is ugly with us may be beautiful with them. 
Now then, in explaining the meaning of our national flag 
how should we adjust the probably discrepancy between the 
Occidental and Oriental conceptions of colour? We should 
attempt harmonization, if it is possible; but if the difference 
is not harmonizable we should assimilate Western senti-
ments and thoughts. This, I think, will be advantageous to 
our country, if the present position in the world is taken into 
account. Let us now compare the ways in which two common 
colours, red and white, and used in various countries.

Our army, when bombarding the fort of Mu-tan (Peony-
Point) in the Sino-Japanese War, stopped fire at the sight of 
a white flag on the fort. When fire was vigorously exchanged 
between the German and French armies in the War of 1870-
1871, the Germans received with courtesy the Frenchmen who 
approached them with a white flag. In ancient annals of our 
country we meet with mention of white flags hoisted in sign of 
surrender. The Jingō Kōgō Ki (The Chronicle of the Empress 
Jingo (201-269 A.D.)) says: The king of Silla hoisted a white 
flag of surrender. The Kinmei Tennō Ki (The Chronicle of the 
Emperor Kinmei) says: The general of Silla set up a white flag. 
History of China makes frequent mention of a carriage of plain 
wood and a white horse, accompanied with a white flag, as the 
marks of a king’s surrender. Thus we know that the use of a 
white flag in sign of surrender is common to all countries and 
has been in evidence from time immemorial. Is white, then, 
to be taken to mean inauspiciousness? No, it is not. White 

is simple in itself, perfectly free from turbidity, and therefore 
implies purity as well as integrity. The reason why we custom-
arily display white on inauspicious occasions is not that white 
is unlucky in itself, but that it serves to remove unluckiness. 
Besides purity and integrity, white implies coolness, prudence 
and simplicity. Now the device of our national ensign is a red 
ball, indicative of a red glow of enthusiasm, on a white ground. 
What is this but a symbol of loyalty and patriotism?

With regard to red we have practically the same notion of 
it as other-civilized peoples. In every country of the world red 
implies not only enthusiasm and sincerity but also vehemence, 
dash and danger; and so it is often used in sign of disasters 
such as collisions and explosions. But if we may admit that 
these implications sprang from the original meaning of red, 
that is, zeal and sincerity, then there should be no objection to 
adopting red as one of the colours of a flag. If red is used for a 
danger-signal, our national flag is by no means a red flag: it is 
only a red ball on a white ground, and means no danger what-
soever in time of peace, while on an emergency the flutter of it 
suggests itself as a flourish of that sword with which a Buddhist 
deity is supposed to smite demons. Verily, our national flag 
is symbolic of that mysterious demigod who, when in good 
humour, endears himself even to children and from whom, 
when in a rage, even a fierce tiger recoils; it is a gift of heaven 
which displays the present-day Japan within the four seas.

From the standpoints abovementioned, we may say with 
confidence that our flag is a fitting emblem of our empire, the 
like of which it is hard to find. We are happy in the choice of 
our flag. Such is my view of our flag,—a view which I hope to 
disseminate widely for the purpose of stimulating patriotism 
on the part of those who are living within the empire as well 
as those who are leading a seafaring life on outward-bound 
vessels and those who are working in foreign countries.

Postscript.
I published this essay in 1901 when [I] came home after 

completing my first tour through Europe and America. 
During the twenty-seven years that have elapsed since then 
quite a number of those who are of my mind have carefully 
studied the question of our national flag, thanks to which fact 
people at large have begun to pay attention to the flag. But 
we cannot say that the attitude of the whole nation towards 
the flag leaves nothing to be desired. Let us, therefore, exert 
ourselves to go more deeply into the matter, so that the notion 
of our flag may widely spread.

1 In keeping with changes deemed permissible in the Chicago Manual of 
Style, some indentation has been altered and silent corrections to obvious 
spelling or typographic mistakes have been made. In addition, there were 
no images in the original version of this monograph and those added have 
been done by the editor of this volume as a means to articulate graphically 
some of the author’s points.
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There is no abstract, but the article begins: 

Every evening at the Wagah and Hussainiwala border 
outposts, the security forces of India and Pakistan perform 
a retreat ceremony to signal the close of official transac-
tions for the day. The lowering of flags ceremony executed 
by the Border Security Force (BSF) of India and the 
Pakistan Rangers (PR) is a choreographed display that 
includes chanting slogans, speed marches, high kicks, foot 
stamping, and intimidating facial expressions. In a care-
fully crafted performance, the soldiers stride toward their 
counterparts swinging their arms briskly and stomping the 
ground vigorously with their heavy boots. Clad in parade 
uniforms with colorful fan-shaped turbans, the soldiers 
are forceful and aggressive as they compete and threaten 
their counterparts through a highly dramatized drill routine. 
The performance culminates with the soldiers lowering 
the flags of both countries and slamming the border gates 
shut. Indian and Pakistani nationals, celebrating from 
their respective sides, enthusiastically cheer for their own 
soldiers and sing in praise of their motherlands, while taking 
every opportunity to malign their opponents.
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Algorithms for National Flags Classification” in the 
Southeast Europe Journal of Soft Computing, volume 4, number 
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index.php/scjournal/article/viewFile/94/95
The abstract reads:

Each country in the world has its own combination of 
colors, shapes and symbols on their flags. Some of them 
use an animal figure such as an eagle, some use an object 
like a boat; some nations prefer religion figures such as a 
crescent, or a cross. Some questions yet remain and need 
an answer. What are the factors that determine the flag of 
a nation? What factors are affecting the color or colors of 
a national flag? And what are the reasons for existence of 
symbols on some national flags? In this paper, we worked 
an analysis on national flags and factors that mostly affects 
the design of them. In order to find out these factors, we 
have used feature extraction method, after that we used 
different machine learning algorithms to predict religion 
and landmass of the country. We also showed correla-
tions of certain components that are possible to exist on 
a national flag such as dominant color or colors on a flag, 
bars or stripes, normal and sacred symbols such as sun, 
stars, crosses, crescents, and triangles and, finally some 
specific icons like a boat or an animal figure. This study 
shows the associations of some characteristics of coun-
tries or different nationalities. There are many affected 
factors and there are very close correlations between 
these factors. It also includes the classification of national 
flag data using Multilayer Perceptron, CART and C4.5 
algorithms and comparison of these techniques based on 
accuracy and performance for classification of national 
flag’s features.
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Iconic LGBT Flags and Symbols” on the website 
Mashable. 13 June 2014. Link is: http://mashable.
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There is no abstract, but the article begins:

LGBT Pride parades are famous the world over for their 
exuberant yet message-driven theme. Part celebration, 
part march for equal rights, the parades are often distin-
guished by lively participants who brandish colorful flags, 
symbols and signs. But what does each color of the pride 
flag represent? What’s the terrible past behind the pink 
and black triangles? Who created the transgender pride 
symbols? 
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Conferences, number 28 (2016). Link is: http://www.shs-
conferences.org/articles/shsconf/pdf/2016/06/shsconf_
rptss2016_01094.pdf
The abstract reads:

From the point of view of constructivism, the image of 
national and ethnical identity—the image of a nation as 
an “imaginary political community”—supposes the inclu-
sion of the specially created symbolic signs, which are 
recognized by the whole community in general. First of 
all, these signs encompass national symbols. This article 
is dedicated to revealing specific aspects of forming such 
national symbols as the flag and the anthem of Japan. 
Analyzing these symbols through the prism of political 
culture, the authors indicate the stable continuity in 
symbolism of national tradition [and] modern expression 
within the historical constituent of Japan. 

Chris Champion has published “A Very British Coup: 
Canadianism, Quebec, and Ethnicity in the Flag 
Debate, 1964-1965” in the Journal of Canadian Studies, 
volume 40, number 3 (Fall 2006): 68-89. Link is: http://
muse.jhu.edu/article/213217 
The abstract reads:

It is usually assumed that the flag debate of 1964 was 
about replacing an outmoded British vision of Canada with 
the distinctive Canadianism of the Mapel Leaf. In fact, the 
debate was not between “British” and “Canadian,” but 
between rival interpretations of Canadianism. Britishness 
and Canadianness were interpenetrated in both flags. Even 
if the overt Britishness of the Red Ensign was downgraded, 
the new flag was a less dramatic break with the past than is 
commonly thought. If it was not explicitly British in appear-
ance, the new flag remained the product of a British world. 
In its design and implementation by a small Anglo-Centric 
cadre in the government—with the country deeply divided 
and non-British groups largely sidelined—the Maple Leaf 
is, in some ways, the legacy of a very British coup.

Shannon P. Callahan and Alison Ledgerwood have published 
“On the Psychological Function of Flags and 
Logos: Group Identity Symbols Increase Perceived 
Entitativity” in the Journal of Personality and Social 
Psychology, volume 110, number 4 (April 2016): 528-550.  
Link is: http://psycnet.apa.org/journals/psp/110/4/528 
The abstract reads:

Group identity symbols such as flags and logos have been 
widely used across time and cultures, yet researchers 
know very little about the psychological functions that 
such symbols can serve. The present research tested the 
hypotheses that (a) simply having a symbol leads collec-
tions of individuals to seem more like real, unified groups, 
(b) this increased psychological realness leads groups 
to seem more threatening and effective to others, and (c) 
group members therefore strategically emphasize symbols 
when they want their group to appear unified and intimi-
dating. In Studies 1a–1c, participants perceived various 
task groups as more entitative when they happened to 
have a symbol. In Study 2, symbols not only helped groups 
make up for lacking a physical characteristic associated 
with entitativity (physical similarity), but also led groups to 
seem more threatening. Study 3 examined the processes 
underlying this effect and found that group symbols 
increase entitativity by increasing perceived cohesiveness. 
Study 4 extended our results to show that symbols not 
only shape the impressions people form of novel groups, 
but also change people’s existing impressions of more 
familiar and real-world social groups, making them seem 
more entitative and competent but also less warm. Finally, 
Studies 5a and 5b further expand our understanding of the 
psychological function of symbols by showing that group 
members strategically display symbols when they are moti-
vated to convey an impression of their group as unified and 
threatening (vs. inclusive and cooperative). We discuss 
implications for understanding how group members navi-
gate their social identities.
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NAVA’s board and the Organizing Committee invite 
you to register for an exciting flag-filled weekend in San 
José, the third-largest city in California and the 10th largest 
city in the United States! As the oldest city in California, 
it was the first capital of the state and has enjoyed a rich 
and diverse cultural past. San José is located in the heart of 
California’s Silicon Valley and surrounded by many attrac-
tions and things to do.

HOST HOTEL
DoubleTree by Hilton Campbell—Pruneyard Plaza
1995 South Bascom Avenue,  
Campbell, California, 95008, USA
408-559-4300 Hotel/Reserve: (800) 222-8733

NAVA 50’s host hotel, the 171-room Doubletree, places 
you just down the freeway and light-rail track from down-
town San José, in “a Mediterranean oasis in the heart of 
Silicon Valley”. The Pruneyard Plaza is an upscale shop-
ping complex with 18 restaurants plus many shops, banks, 
and other attractions.

Make sure to reserve before 14 September 2016. Space 
and rates cannot be guaranteed after that date. Rooms are 
set aside for NAVA at $129/night plus tax for Friday and 
Saturday. On dates before and after NAVA 50, the rates are 
$50/night higher. Triple and quadruple rooms are just $10 
and $20/night more. Parking is free at the hotel. 

Access the reservations link to the DoubleTree Camp-
bell—Reservations on the NAVA 50 webpage and click 
on availability—use the Group code “NAV” (under “Add 
special rate codes”) to get the group rate. Or call  
(800) 222-8733 and ask for the “NAV” rate. Reserve 
early—space is limited.

SCHEDULE
This preliminary schedule is subject to change as the 
Organizing Committee finalizes the details.

Friday, 14 October 2016
12–5  NAVA 50 Check-in (lobby)
3–5  Preble Lecture (location TBD)
6–7  President’s Reception (location TBD)
7  Dinner (optional)
8  Vexi-Bits (lobby)

Saturday, 15 October 2016
Before 9  Breakfast (at hotel, on one’s own)
9–12   Opening Ceremonies and Presentations
12 Lunch (at hotel)
1:30–5  Tour (TBD)
6 Group Photo (lobby)
6  Whitney Smith Dinner and Keynote Lecture 

(Garden Terrace)

Sunday, 16 October 2016
Before 9  Breakfast (at hotel, on one’s own)
9–10  NAVA Business Meeting
10–12  Presentations
12  Lunch (on one’s own)
1:30–3  Presentations and other activities
3:30–4:30  Auction & Closing Ceremonies
5 Incoming Executive Board Meeting
6 Group Dinner (optional)

Vexi-Bits (mini presentations) on Friday evening will 
offer an opportunity to share flags, flag-related items, and 
stories.

All sessions will take place in the Harvest Room, unless 
noted otherwise.

PROGRAM
The Preble Lecture will feature Dr. Tamara Venit-Shelton, 
Associate Professor of History at Claremont McKenna 
College in California, speaking on the 1861 “Settlers’ 
War” in San José and other protest movements from 
19th-century America that involved protesters wrapping 
themselves in flags. The primary artifact of that “War”, the 
flag of the Evergreen Home Guard, is part of the Zaricor 
Flag Collection.

The President’s Reception on Friday evening will 
welcome attendees to the meeting.

Optional group dinners on Friday and Sunday evenings 
will be organized at nearby restaurants. 

The Opening Ceremonies on Saturday morning will be 
followed by the first round of Presentations, which will 
adjourn for lunch.

An additional TOUR section will be added with more 
details on a special tour to be held on Saturday. 

NAVA 50 Annual 
Meeting • San José

Above: San José skyline. Source: Bradford Speers/Flickr. Creative Commons
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